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INTRODUCTION
1. The reason to choose the thesis theme

1.Play (literary script) is a distinctive type of literature, which is part of both verbal art and theatrical art.  Studies on plays potentially contribute to clarifying genre-specific issues from a variety of perspectives.
Luu Quang Vu is a great playwright, a “phenomenon” of Vietnamese theatre. There have been studies, critiques on his works of poetry, prose and play; however, in our opinion, the study of the plays of Luu Quang Vu has never lost its “topicality”.
2.“Parable” is a latent concept in literature study in our country; however, it is an important term to be clarified. Throughout researches, we have found out that previous studies on the plays of Luu Quang Vu mostly focus on detecting and affirming the characteristics of the subject of study regarding: content and form. Putting the drama of Luu Quang Vu as a literary parable, we want to experience a new approach of analyzing and studying plays of this talented artist, pointing out the peculiar characteristics and parabolic nature in the plays of Vu as well as their roles in creating everlasting value for his plays.
3.Luu Quang Vu is one of the two Vietnamese playwrights whose works are presented in the literature curricula of Junior High School and High School. As the teaching and studying of Literature in recent years have increasingly focused on developing students’ capacity of social discourse, the study of topical and profoundly parabolic plays like Luu Quang Vu’s is particularly meaningful in the education of ethics, lifestyle and the formation of ideals for youths.
4.Choosing a familiar author to study, we have met more challenges than advantages; however, it has also opened up for us many opportunities. Studying the works of Luu Quang Vu is a method of “communicating” with a peculiar cultural phenomenon and seeking multi-dimensional consensus. 
2. The subject and scope of study:
The subject of the study is the manifestations of the plays of Luu Quang Vu as a form of parable. Specifically, the thesis will focus on studying the parabolic subjects, communication methods in the plays of Luu Quang Vu on the basis of proving and affirming that parable as a communication strategy by means of literature.

The scope of the Thesis covers more than 30 best plays written by Luu Quang Vu (with appendix attached). In the course of presenting our arguments, we will also look into the plays of other authors to serve the research proposal of the thesis.
3. Research purposes and tasks:
By selecting this topic, we want to assert that the plays of Luu Quang Vu are a form of literary parable, and illuminating the peculiar aspects of the plays of Luu Quang Vu as type of parable dicourse. On the basis of comparing with the works of contemporary authors, we detect the distinction and peculiarities in the plays of Luu Quang Vu, demonstrating the “phenomenon” Luu Quang Vu in the history of Vietnamese plays.
To achieve the aforementioned purposes, the Thesis sets out 3 main tasks as follows:

1/ Systematize and introduce the theory of parable on the basis of clarifying the following argument: parable is a communication strategy by means of literature. As the theory of parable has scarcely been translated and studied in Vietnam, basing on the study of materials in foreign languages, we attempt to outline a theoretical system on parable – a distinctive genre of literature and a distinguishing form of prose.
 2/ Demonstrate Luu Quang Vu’s choice in the composition style and explain that the success of Luu Quang Vu in the field of plays is due to the artistic intentions of the author and the meaning of communication and education of plays as parable. 
3/ Identify the parabolic subjects and the methods of parabolic communication in the plays of Luu Quang Vu (the system of speech and role playing; artistic rhetorical methods such as symbols, motifs, etc.)

4. Research methodology
To serve the research purposes and tasks set out by the Thesis, we use a combination of several purposes: type, discourse analysis, rhetoric, comparison, typical prosody, etc.
5. Contributions of the Thesis:
5.1. On theoretics: Thesis introduces, systematizes the knowledge on parable – a peculiar literary genre and communication strategy by means of literature. Before this thesis, theories on parable have scarcely been translated and studied in Vietnam, which sets out the requirements for supplementing theoretical knowledge on this unique literary genre, providing an useful reference for those interested in further researches.
5.2. In practice: On the basis of establishing/developing the foundation of a theoretical system, the Thesis experiments a literary phenomenon: the plays of Luu Quang Vu. Unlike previous studies, we present a different insight in the course of approaching the literary plays of Luu Quang Vu, namely the elaborative manifestations of characteristics and nature of parabolic prose in the plays of this author. Specifically, analysis on the topic of parable in connection with conflicts in plays or the parabolic communication methods (through the system of speech and role playing; symbols and motifs) bring about evidence, arguments and new conclusions on the plays of Luu Quang Vu.

 6. Structure of the thesis:

In addition to the Introduction, Conclusion, Category of researches relavant to the thesis topic and References, the main content of the thesis is divided into 4 chapters:

Chapter 1. Overview of the study
Chapter 2. Parable – a communication strategy by means of literature

Chapter 3. Parabolic topics in the plays of Luu Quang Vu
Chapter 4. Parabolic communication methods in the plays of Luu Quang Vu

CONTENT

CHAPTER 1. OVERVIEW OF THE STUDY

1.1. The history of studying the plays of Luu Quang Vu

Luu Quang Vu had distinctively artistic personalities and creativity. His literary career reflected the historical milestones of the country and his plays, from the earliest one, resonated and attracted commentaries, appraisals from the critics. After the 6th National Congress of the Communist Party of Vietnam (12/1986) – the milestone marking the “renovation” (đổi mới) – the literary course vigorously evolved and commentaries on the plays of Luu Quang Vu also changed, leading us to choice of the year of 1986 to mark the division when studying the history of the plays of Luu Quang Vu, even though we are aware that such division is only relative.
1.1.1. Before 1986
After the success of the first play, Luu Quang Vu attracted attentions as a playwright. The critics also noticed his plays more, though conservatively. A few articles by Hong Viet, Vu Dinh Phong, Nguyen Thi Minh Thai, etc. merely introduced a new playwright and demonstrated some findings in each play. Approaching the 6th National Congress, writings on the plays of Luu Quang Vu were outright and showed more straightforward insights, such as some articles by Nguyen Thi Minh Thai, Vu Quang Vinh, etc. 
1.1.2. From 1986 until now
After the 6th National Congress (12/1986), the plays of Luu Quang Vu were approached more comprehensively and there were more and more valuable analytical writings on them. The work collected and compiled by Vu Ha, Ngo Thao, together with writings by Tat Thang, Phan Trong Thuong, Ly Hoai Thu or the research work fastidiously collected by Luu Khanh Tho (along with articles by Huynh Nhu Phuong, Phan Ngoc, Christian Hoche, Ngo Son, Doan Chau, etc.) are valuable references to us. 

Notably, there have been some master theses, doctoral theses on the plays of Luu Quang Vu and primary successes: Doctoral Thesis by Le Thi Hoai Phuong (defended in 1998 in Russia), thesis by Vu Thi Thanh Hoai, Le Thi Thao, Tran Thi Thanh Van, thesis by Phan Trong Thanh (2008), Le Huong Giang (2010), Tran Thi Lan Anh (2017), etc. contributed invaluable findings on the “phenomenon” Luu Quang Vu.  

In summary, there have been many writings, research works on the plays of Luu Quang Vu; hence, it can be summarized as follows:

- Poetics approach: some theses and articles analyzed the theatrical world, the world of characters, etc. in the plays of Luu Quang Vu. The studies following this approach were able to discover and analyze the characteristics of content and form in the plays of Luu Quang Vu. 
- Literary history approach: some studies recognized the position of Luu Quang Vu and his plays in the literary and theatrical field of the country, affirming his role and profound impacts from the 80s of the previous century until now. These are the essential summaries that ensure the historical and systematic nature of the subjects reviewed in relation to the times, political – cultural – social atmosphere and other types of literature. Writings following this approach were vigorous in the overview of historiography literary but limited in literary criticism.
- Linguistic approach: some theses surveyed the course of dialogues, the characteristics of the conversational language in the plays of Luu Quang Vu. Applying the theories of Intertextuality or Linguistics to studying the plays of Luu Quang Vu is also a new approach recently experienced and resulting in unique findings.
1.2. Suggestions
Though there have been many studies on the plays of Luu Quang Vu, we recognize plenty of gaps which may generate new interpretations and discoveries in the plays of this talented artist. We choose to study the plays of Luu Quang Vu as a form of parable on the following grounds:
Firstly, when studying the plays of Luu Quang Vu, most of the writers acknowledged the philosophical characteristics as prominent features in the plays of Luu Quang Vu. These are important hints for us when looking more deeply into the type of content of the plays of Luu Quang Vu – the parable. 

Secondly, discourse study has confirmed its value in literary research in the world and has recently been introduced to Vietnam. Like the study of poetics, the study of the discourse emphasizes the art of language, in particular, it considered literary texts as a linguistic phenomenon is not in a static state, but set in the process of social communication. At the same time, it also looks at the process of creating literary texts in the depths of society, more importantly, in relation to ideology, power and social institutions. It can be said that the application of discourse theory in this thesis is a new and reliable research.
Thirdly, parable is not a new word in Vietnamese but indeed a new term used in social sciences and humanities in general and literary research in particular. Recently, with the efforts to translate and a few applications in research, parables have shown significant discoveries. The theoretical foundation of parables reviewed and applied to the thesis is theories on parables widely recognized around the world (through the usage and translation of documents in Russian, English, French, etc.) Through analysis, we have realized the in-depth parabolic nature in the plays of Luu Quang Vu and that the unique expression of that nature engendered artistic creations for his plays.
Fourthly, until now, though the writings and research works are diverse, they have not fully demonstrated the distinctness of the plays of Luu Quang Vu in comparison with the contemporary plays as well as thoroughly explained that the writer’s chocie of genre form brought about his outstanding success with plays, rather than with poems or short stories. From that fact, the application of modern research theories, especially the use of the relationship between ideology, literary communication and literary texts for the study of Luu Quang Vu's drama is a promising field of study.
Hence, it can be affirmed that: until now, there has not been any study on the plays of Luu Quang Vu from the theory of parable, which is approached cautiously itself in Vietnam. The thesis “Luu Quang Vu’s scripts – a form of literary parable”, hence, ensure no duplication with previous research works.

CHAPTER 2

PARABLE – A COMMUNICATION STRATEGY OF LITERATURE

2.1. Fable and Parable

2.1.1. Fable
In addition to myths, fairy tales... the fable is a typical narrative genre in folk literature of nations. "Literary language dictionary" by Mr Le Ba Han, Mr Tran Dinh Su, Mr Nguyen Khac Phi explains: The fable is a type of speech, a plot that implies hints, is used extensively in many types of folklore and literary writing (such as poetry, stories, folk songs, proverbs...). Fables often use animals or objects to indirectly speak humanity, to put moral or philosophical lessons in a secret form [30; p.216].
Some of the literature "Folk literature" by the authors Dinh Gia Khanh [39;p.348-349]  or group of authors Pham Thu Yen, Le Truong Phat, Nguyen Bich Ha [122;p.92] same point of view.

Prof M.H.Abrams (Cornell University, USA) in “A Glossary of Literary Terms” has stated that: “A fable (also called an apologue) is a short narrative, in prose or verse, that exemplifies an abstract moral thesis or principle of human behavior; usually, at its conclusion, either the narrator or one of the characters states the moral in the form of an epigram. Most common is the beast fable, in which animals talk and act like the human types they represent” [125;p.6-7].
Dr James Stobaugh (Cornell University, USA) in “Handbook for Literary Analysis: How to Evaluate Prose Fiction, Drama, and Poetry” concluded that: “A fable is a precise, fictional story, in prose or verse, that features animals given human qualities (thus anthropomorphized animals) and illustrates a moral lesson (a moral), which may at the end be expressed explicitly in a pithy maxim” [127;p.276].
Thus, local researchers have reached a consensus in the understanding of the terms "fable". These are similar to the world's popular perception of this literary genre.

2.1.2. Parabe

"Parable" is a Greek, Parabolè meaning "comparative, illustrative, analogical". According to the "Basic Religious Dictionary" (by John Bowker) "parable" is translated as "Dụ ngôn" with meaning: "The illustrated, important teaching, used by the scribes and Jesus" [6;p.498].

In "Jesus said in Parables", Frère Théophile Penndu defines "Parable" as "A very common language spoken in the Jewish community. It is often a comparison, a metaphor, an image that is told in the form of a specific story and drawn from everyday life with the aim of making the listener think not about abstract ideas but about attitudes” [62;p.2].

In “A Glossary of Literary Terms”, Prof M.H.Abrams explained that: “A parable is a very short narrative about human beings presented so as to stress the tacit analogy, or parallel, with a general thesis or lesson that the narrator is trying to bring home to his audience” [125;p.7].
Dr James Stobaugh in “Handbook for Literary Analysis: How to Evaluate Prose Fiction, Drama, and Poetry” defined that: A parable is a short story that illustrates one or more instructive principles or attitudes. It differs from a fable in that fables use an imals or plants as characters, while parables feature human characters. It is a type of analogy and is often called an extended metaphor or simile.

Similarly, it is also found in the Russian "Encyclopedia of Literature" and other specialized literature.

2.1.3. Fable and Parable: similarities and differences

a/ Similarities: fable and parable are similar in purpose, meaning and notable metaphor/ supposition, symbol/ figure.

b/ Differences: different mostly in 1/ tendency and speech authority; 2/ structure; 3/ main characters; 4/ tone; 5/ level of imagination.

2.2. Parable communication strategy 
2.2.1. Parable – a kind of literary discourse
Since the 1960s of 20th century, studying discourse has vigorously developed into a science trend in Europe and “diễn ngôn” (discourse) became a commonly used term in social sciences and humanities. The definition of this term, hence, is rather complex.
Discourse may be discerned as follows: 1/ Discourse is the language of living entities, language in use and in social context; 2/ Discourse, in the sense above, is not only means of expression and communication but also means of human survival; 3/ Studying discourse means studying the social mechanism, power, ideology, history, culture, etc. hidden in it; 4/ Literature itself is the discourse on life, thus after all, literary movement is the discourse movement, literary history is the process of reinvigorating forms of discourse. 
Each literary work is a discourse performing the strategic communication between authors (poet/ writer, etc.) and recipients (reader/ audience, etc.) on some matter (topic, event, etc.) through the appropriate language, featuring the distinctive style. The dominant power institution, knowledge frame and contemporary culture will generate conversations or literary discourse of the writer and of various literary movements and periods.
Like fable, parable is a literary genre. And to outline the scope of parable in studying narration, we must rely on the strategy of basic communication in its narrative discourse. M. Bakhtin categorized four narration genres as “primitive phenomena” as follows: fairytale, parable, anecdote and tale/ biography.

Based on the four aforementioned discourse genres, the features of parable under the theoretical discourse are: 1/ Subject (the narrator) dominates the knowledge and truths, is stored with respectable lessons and wants to teach them to others; 2/ Parable separates the participants of the communicating event into the educator and scholar. The speech behaviors of parable display the lecturing power, namely monologue in its purest sense; 3/ The scenario is built up from characters with capabilities and responsibilities freely chosen from a certain humane stand; 4/ Each narrated story often contains one or more lessons, or the demonstration and clarification for lessons or truths withdrawn from it; 4/ The structure of the work is often a multi-tiered structure and it all condenses into lessons, sometimes in the form of a proverb or a saying.
In a nutshell, it cannot be denied that parable is a discourse genre, performing strategic communication with the following parameters: subject (the narrator) – communication context/subject of reference (topic, event, characters) – recipient (listener/ reader).

2.2.2. Communication model of the parable

2.2.2.1. Purpose and topic of communication

In the definition we affirm: the parable is often a comparison, a metaphor, an image that is recounted in the form of a specific story and drawn from everyday life in order to make the listener think not about abstract ideas but about attitudes. Thus, the purpose of parable communication is through indirect communication (there is a temporal disagreement between the parable and the time it is told) to communicate a moral lesson to change the perception and attitudes of the recipient.
The topic is one of the criteria for dividing the kind parables. Based on the topic or scope of the content, we find it possible to divide the parable into large thematic systems such as: the parable of the ontology and epistemology (universal laws of nature, society, people ... ), the parable of human morality (ethics, lifestyle ...); political parable... While divisible, there are many references to the closeness between parable and fable in both subject and genre regression, so it is difficult to abstract the stories into one of the two.
2.2.2.2. Subject and object of communication

Artistic communication is not simply the exchange of information between the transmitter and the receiver through the process of decoding, reasoning, and interpretation to reach understanding and create effective communication. Literary works are the world of those who speak. In literature, writers and readers, this generation and the other generation can only communicate with each other indirectly through the world of these people. In the literary sense, words are not only artistic material, but they also express the values of different social groups as communicative subjects. In every literary age, every art movement, every creative tendency has its own spokesperson; these subjects always communicate with each other and communicate with the reader in some way forming a kind of intersubjective relationship as a historical phenomenon.

As analyzed in 2.2.1, in the parable discourse, the subject of communication is determined on a number of characteristics: The subject always holds a powerful position in knowledge, in truth, in his teachings and wants to pass on those teachings to others; The parable narrates the participants in the communication event as a teacher and the person being taught.

The object of parable communication consists of the object that is said in the story and the object addressed in the reception as the purpose of the communication. With the first content, the object mentioned in the story is the theme of communication parable hidden in the lessons. With the second content, the object of the parable's communication is the audience of many ages, with a receptive frame, a knowledge framework, and under the influence of various institutions of power.

2.3. Parable: from traditionalism to modernism
In the beginning, the parable was a type of spoken word used in religious and literary texts in their rigidly integrated nature, and then became an ancient literary genre in folklore. Later on, although pure parable works are less gradual, the narrative paradigm of the parable is maintained and infiltrated into other genres, resulting in diversity for the genre and for itself.

Since the end of 19th century, many authors have considered the laconism of parable as the principle for their works: L. Tolstoy, F. Kafka, E. Hemingway, Abe Kobo, etc. The parable also extends to drama and theoretical novels, made by writers seeking to escape the traditional conception of character and context as JP Sarche, A. Camus, G. Marcel, B. Brecht, W. Faulkner...
There are two principles and two ways of employing parable in its extended variant: 1/ Parable is the prototypical basis for creating new parables, parables of authors or intensifying the parabolic essence for other genres; 2/ Parable can be infused into medium-length story, short story, novel or play.
Sometimes, the two ways above align: the work containing both parabolic essence and traditional parable.

2.4. Luu Quang Vu’s plays in parable literary trend of the years after 1975 in Vietnam
2.4.1. Parable literary trend after 1975 in Vietnam

Vietnamese society after the liberation put artistic literature in front of many difficulties, challenges and requirements to renovate. With the encouragement of the spirit of innovation, "looking straight at the truth," some writers choose to attack directly into social situations, besides, appearing a "parabolic" trend, creation of metaphorical images to both increase the urge andl ensure the power to criticize, denounced in a "safe" way.

Different from the traditional parable, which only transmits lessons that act as universal truths, the modern parable does not often reveal the ambition of teaching, or reveal more complexly. The parable story is integrated in literary works of this period rather than providing a pre-determined lesson, or proclamation, they continue to pose questions to the reader. They stir up the peace of mind and pose human anxieties ahead of the present, forcing the recipient to interpret constantly, explaining constantly, or going into choices to find his or her meaning.
By analyzing concrete evidence, we affirm that there is a tendency to exploit the parable in our country's literature and art from the liberation years to the late 1980s (few years after Luu Quang Vu's death). The compositions in this way have a very wide range, from short stories, novels to poetry and especially suitable for public art form, have access to the majority as dramatic (Luu Quang Vu, Xuan Trinh, Tat Dat, Doan Hoang Giang etc) or movie ( "Trains storm" - 1976 and "People met" - 1977, directed by Tran Vu, "Thang Bom" by Le Duc Tien, “Laughter epidemic” – 1988 by Do Minh Tuan etc). It should be added that, in the search for effective writing, not many writers choose to speak directly, although the critical inspiration in the human spirit is strong, because of that, it is difficult to go up on the memoirs, reportages which are resurrected after a long period of history loss (from after 1954 to before 1986). As an intermediate category between the press and literature, rare poetry or literary works pass the news, memoirs in dissecting, uncovering complex social realities, especially in the trend of "unbinding" (cởi trói) is being carried out vigorously.
2.4.2. Luu Quang Vu and kind of parable play
2.4.2.1. The communication purpose of Luu Quang Vu through plays

Not only with Luu Quang Vu, any writer who writes will also be expected to perform in front of a large crowd of audiences. It is important to accurately determine the performance and interpersonal nature of the drama versus other literary genres, which in turn affects the dramatic interpretation of this type of drama.

Throughout his career, Luu Quang Vu tried many genres, ranging from poem, short story to play. There are various reasons for this transition; however, in our opinion, it is mainly because through plays, he found a superior way of efficiently experimenting artistic creativity and performing civic responsibilities for the nation and the era. The plays of Luu Quang Vu not only excellently performed the eternal mission of true art, namely the functions of education, cognition and aesthetics; but also are a peculiar communication “channel” with specifics; concurrently, with and through communication, perform other functions.
With plays, Luu Quang Vu potently fostered his creative personalities and aspirations of being honest as through this theatrical form, actors can publicly and charmingly speak up, attract the audience to actively watch and support the while. The plays of Luu Quang Vu meet with the spirit of the audience, enhancing the aesthetic tastes and fulfilling the aspirations of the contemporary general public.
Beside that, also must look objectively about the artistic work of Luu Quang Vu in the hard labor after liberation. Luu Quang Vu created the play in its glorious times, which not only helped him to feed his family, but also to open up the opportunity to help him discover life, explore the hidden world of each person, thereby improving the lives and perfection of human beings towards sustainable human values.
There is a great similarity between plays and parabolic discourse. Choosing plays, Luu Quang Vu found the shortest way to reach the audience and to disclose his intentions. Choosing parable, Luu Quang Vu avoided the cliché of stereotypical preachment, and sometimes, even the tough "censors" eyes.
2.4.2.2. Picture of the world in dramatic parable Luu Quang Vu

As discussed, each discourse implements a specific communication strategy of the subject with the object. In order to concretize that interaction, a picture of the world is set up around the relationship between the speaker - the subject / character / event - the listener. Similar to the concept of "world of art," the "picture of the world" in literary works including the picture of nature, social life and people is modeled through the system of symbols (codes) into artistic principles, with their own modes of reflection.
In the picture of the world that Luu Quang Vu built through most of the scripts, we see the parable elements expressing clearly, making up the unique points in his play: Because of intimate relationships with the purpose of communication and educational content of literary parable we can not fail to analyze the theme of parable communication exploited by the author in plays; To study the art of the parable we must analyze the means of communication as the basis of the practice of parable discourse with the parameters of the role of action (the subject acting as the moral choice subject - the pillar of the world painting), the spokesperson role (position and voice authority of the role), the code (which motifs, the symbol acts as the unique code).

In the picture that the discourse created, the subject's position is always in relation to the ideology of the time, creating specific types of subjects for each discourse, setting their place in literary life, in the center or periphery, spokesman for the mainstream or just guys on the sidelines. The coordinates of the viewer's position from the position / position of the subject make up the communication channels of the speech systems.
From the perspective of the structure of the parable discourse with the elements: the subject of the speaker - the content speaks (subject / character / event) - the receiver, we realize that each of Luu Quang Vu's plays creates a very personal picture of the world, in which the center of that world belongs to the moral choice subjects acting as pillars. Most of the plays that contribute to the popularity of Luu Quang Vu are the stories that set the character, and with the reader / audience character, in the forced situations of choice.
*

Parable is a latent concept in literature study in our country; however, in our opinion, it is an important term. Therefore, in chapter 2 of the thesis, we tried to systematically introduce the most general knowledge on parable as a genre and as a peculiar form of literary discourse. Based on that theoretical background, we also firstly affirmed that there existed a parable literary trend after 1975 in Vietnamand and the plays of Luu Quang Vu in that trend. These works have a very broad spectrum, from prose to poetry, and are particularly well suited to public art forms, which are accessible to the masses, such as plays. In his efforts to find effective ways of writing, not many writers choose to speak directly. The "parabolic" way, which hints at the ability to evoke self-assertiveness in the eiver, especially to ensure the "safety" necessary to make the parable selected by many authors. Over and over, we have seen Luu Quang Vu’s communicative intentions and purposes when closely knitting and achieving astounding effects with plays from the meeting points between parabolic discourse and this genre.
CHAPTER 3

PARABOLIC TOPICS IN THE PLAYS OF LƯU QUANG VU
In parable discourse, topic and topic interpretation are governed by the ideology of the author and the institution of power and culture of the time. In addition, the topic is closely linked to the communicative purposes, which are the intents conveying ethical lessons; hence, it greatly contributes to orienting the communicative content. Concerning parable, each transcript in the process of reflecting reality must address one or a few issues in life; more importantly, these issues must assist in disclosing conflicts hidden under different conditions, levels and essences and from the solutions to these conflicts, drawing ethical lessons. Conflicts are the basic feature of plays and are the factor directly relating to the topic or theme of the literary transcript.

The plays of Luu Quang Vu are diversified in topics; however, in our opinion, it can be sorted into two main topics: the degradation of ethical values and faith in life.

3.1. The degradation of ethical values

3.1.1. The dominance of the bad before the good 
The good and the bad were born with human and its society. All ethical lessons, ultimately, lead people away from the bad, advise on good deeds and attempt to neutralize the conflicts through the philosophical stories. However, as the society develops and life gets more complex, the conceptions on the good/the bad are more diverse and the conflicts are more intensely sophisticated. As genuine work of art, the plays of Luu Quang Vu concurrently attack the bad and convey meaningful messages on the need for social transformation in a better direction.

It must be recalled that the Vietnamese literature before 1975 also exploits the conflict of the good and the bad, but that distinction is preserved in the direction of the ideology of the nation and the class (enemy’s bad – we’re good, the landlord’s sinister – farmer’s kind...). In the general trend of literature is slowly slipping out of the orbit of the epic, the plays of Luu Quang Vu set conflict between the good and the bad in the themes of social issues, based on logic: the good is weak and sometimes hesitating while confronting the powerful evil forces, thereby forming the inner contradictions of every human being (man must fight with the situation, material needs, with the instinct to arise the greed, the bad ...), from the consistent struggle of the good, this author honors the courage of the human.
Luu Quang Vu resolved the conflict between the bad and the good as follows: the good eventually wins, after a tenacious and fierce fight which often is occupied by the loss of good people (such as Phu in “The Hot Stone Wall”, uncle Tam in “The Female Journalist”, Thao in “The king turned into tiger”, Thanh in “I and We”, etc.) or the incomplete ending (such as in “I and We”, “If you do not burn fire”, “Bidens pilosa”, etc.), after all, the victory always belongs to the good. Nevertheless, Luu Quang Vu’s conceptions on the good and the bad were more diversified and thus, his plays achieved profound humane values. 

If the fight between the good – the bad is easily discerned, the conflict between the good and the bad in the human itself in each circumstance is much more sophisticated, causing the introversive conflict of the characters. Hiep, Khoi in “The Good Man of House Number 5”, Mr. Ha and Don, Xuyen, Ta in “The ninth Pledge”, Hung in “Bidens pilosa”, Cuoi in “The last lie”, etc. are characters which were put into such conflicts. Obviously, the journey of breaking the boundaries and transforming from the bad to the good or from the good who are forced to do bad things, etc. brings up deep concerns from readers. Thanks to that, the lessons drawn from these characters, in our opinion, are of authenticity and tremendous values.

3.1.2. The prevalence of irresponsibility and individualism
In wartime, in order to serve the highest purpose of fighting for national independence, literature and the arts have always played a pivotal role in promoting and promoting human beings with the responsibility of citizenship: responsibility for the country, with the people, with the homeland ... To carry out these responsibilities, people must always be in harmony with each other, attaching their responsibilities to the collective. And the consequence of that thinking is that the individual is blurred, the things that belong to the individual are ignored or stigmatized, besides, appear psychological dependence, reliance on collective or blame collective for the mistakes of individuals. Literature after 1975, especially since the early 1980s, on the one hand, attention to discovering and exploiting people on an individual basis, promoting the sense of personal responsibility, critique of crowd morale and the habit of waiting for help, on the other hand also condemned the irresponsible and selfish individualism.

In our opinion, the first expression of the degradation of ethical values is irresponsibility, which resulted in good people being harmed, families being ruined, public property being embezzled. Some people, who are supposed to be more responsible than others, turn out to be unacceptably irresponsible when it comes to professional ethics, responsibility for other people, the country and oneself; namely Nam Tao, Bac Dau (Truong Ba’s Soul, Butcher’s Body), Hung (Bidens pilosa); senior colonel Hung (The pure heart), Quang (Salt in my life); Binh – the agricultural engineer (The Good Man of House Number 5); Thai (Green Star); Mr. Ha (The Ninth Pledge).
3.1.3. The overwhelming of the fake before the real
Together with condemning the apathy and irresponsibility, through his own plays, Luu Quang Vu also pointed out the situation where the fake overwhelms the real. The real and the fake are two conflictual yet coexistent ethical values. After the war, the Vietnamese society contained much confusion and suspicion, leading to the interchange between the fake and the real. Luu Quang Vu depicted this conflict from aspects such as form, nature, materialistic and frivolous lifestyle.

People in Hung Tam commune in “Pretense” are an exemplar of the denunciation of nature, blindly pursuing materialism and leading to the state of “new wine in old bottle”. Continuing the anecdote on the deceitful character of Cuoi, “The last lie” is a peculiar fairytale parody, exposing the disingenuity in life. Fraudulence is lurking everywhere, lying in every word and action, in the identity and humane personality.

To live in the society then, some characters must act crazy, such as the case of the “great man” in “The right to be happy”. In “Salt in my life”, to legitimize the child of Lan and avoid the small talks of other peope, Thuoc and Lan got married and lived a fake marriage, etc. Thus, it can be seen that, with the increasing fascination of the false, with a progressive ideology and responsible artist-citizen, Luu Quang Vu has captured the true "disease" that is spreading in our society after the war and at the same time forcing us not to soothe and caress each other in dogmatic pretensions, the will to look directly at the truth. In fact, many of the consequences that real-fake conflicts bring about, the most painful consequence is the inability of people to be themselves, to wear other "masks", to live under other covers , the other body (like Dinh, Dung of "If you do not burn fire", Truong Ba in " Truong Ba’s Soul, Butcher’s Body " ...).
Another consequence of the truths, the value that is overwhelmed by these lies is the prevalence of a disease that is increasingly widespread in society (Nha in “Pretense”, Tung in “Salt in my life”, Binh in “The Good Man of House Number 5”, Chinh Nguyen in  “I and We”...
3.1.4. Conflict generation hard to reconcile and change the value system
“Generation” refers to people of different ages in the society. Conflicts between generations often occur between the old and the young, parents and children, etc. and mainly because of differences in ages, psychology and physiology, adaptability to the living environment and discrepancy in culture, ideology. This conflict becomes more complicated and intense at abrupt changes in living circumstances, notably the movement of history and era. The higher the level, the more likely it is that this conflict will result in a larger society and a major cause of the ruin of the nation's core values.
The plays of Luu Quang Vu do not focus on portraying this conflict. Through survey, we only noticed this conflict in “Truong Ba’s Soul, Butcher’s Body”, “You are not my father”, “The Ninth Pledge”. However, these are difficult ideological conflicts and the consequences are to upset many family values.
3.1.5. The "temporary failure" of the new progress 
Reasonably, when the obsolete gradually loses its historical values and starts exposing incompetence, new factors will form and replace. However, before obtaining acceptance, the new is always stigmatized, challenged and must face a fight against the old. New thinking, new methods, new people, etc. must all go through such arduous yet glorious journey.

In most plays, Luu Quang Vu put the new factor and the old ones in intense conflicts, resolving the heating topicality in face of the requirements of currents, creating highly artistic effects, notably in “I and We”, “If you do not burn fire”, “Salt in my life”, “Moments and Endless”, “The right to be happy”, etc.

3.2. Topic on faith in life

Depravity, apathy, irresponsibility and other core value of humanity going deteriorated is an undeniable fact of the contemporary society and nowadays. Together with many literary works of this period, the plays of Luu Quang Vu straightforwardly pointed out existent issues of the society. Nevertheless, while many authors only concentrate on accusing or denigrating, Luu Quang Vu not only looked daringly at the truth but also proposed to partly overturn that condition and showed his faith in life.

Regardless of praise or criticism, Luu Quang Vu showed loving respect, laments and above all, strong faith. Though he had been through pains and losses, Luu Quang Vu and his works of art always radiates worldly optimism, a positive philosophy on life.

3.2.1. Faith in the core values
Luu Quang Vu not only wrote parable with profound humaneness, with the criterion of “looking straight at the truth” without either praising or romanticizing, directly attacked at the social currents of depravity, degradation, apathy and repercussions of irresponsibility; above all, Luu Quang Vu still expressed faith in life. This is foremost shown in the domination and power of love, the kindness in life: friendship of Minh Khong, love of Thao helped Dao Hanh shake off the cover of a tiger and become human again (The king turned into tiger), Thuoc saved Lan’s life when she was most desperate and they then had a happy family life (Salt in my life), Hiep made residents at the house no. 5 look at him differently (The Good Man of House Number 5). Besides, keeping faith in people before the temptations and challenges also deeply reflected the belief of Luu Quang Vu on the ability to change people in a better direction.
3.2.2. Faith in the individual person
As stated, if the literature before 1975 is less personal individual, the individual marks are ignored, then blurring liberation this significantly improved and later as strongly revealed.

In the scripts of Luu Quang Vu, individuals with innovative ideas and strong sense of responsibility are not afraid to go against the mind of the masses, to think in the wrong way, to remove the thoughts of the pathway to propose new thinking, new ways. People such as Thuoc (Salt of my life), Hoang Viet, Thanh (I and We), Truong Ba (Truong Ba’s Soul, Butcher’s Body), Le Chi (Light in life), Lua, Bom (The last Lie) ... are such individuals.
3.2.3. Faith in the ability to change of social

In addition to the belief in the power of love, the kindness of life, the trust in the individual person and their ability to inspire, many of the plays of Luu Quang Vu have also placed his trust in the changing capacity of society, the wisdom of the law and the victory of justice.

The choice of accepting Truong Ba's death or accepting death in a gentle, serene way like Thanh (I and We), certainly, has the effect of awakening even the characters in the work and then to the audience, the audience.In addition to faith in love and kindness in love, many plays of Luu Quang Vu also expressed faith in the fairness of laws and the victory of justice.

The greedy director Chinh’s accusation and penalization for embezzlement of public funds, blaming others for his wrongdoings did not result from the kindness and civic responsibility of Hung and Phat and their futile efforts, but from the furtive investigation of the police – the force enforcing law (Belife on rose). After two thousand days of injustice, with the efforts of the lover and the timely awakening of people in the judiciary, Luan was released and proved innocent (The pure heart). Chat, Chinh and Bong – the traffickers embezzling public property irrespective of methods, including murder, were arrested after a long time of raging (Green star), etc.

Furthermore, Luu Quang Vu also believed in the wisdom of the Heads of State, instructions of the Communist Party, such as the expectations of Mrs. Xuyen in “The Ninth Pledge”.

*

The topic and the interpretation of topic – the important feature of parabolic content – were deeply expressed in the plays of Luu Quang Vu, creating the prominent parabolic essence of this author. In this chapter, we focused on clarifying two peculiar parabolic topics in the plays of Luu Quang Vu, namely the degradation of ethics and faith in life. The national postwar atmosphere with economic, political and social difficulties and turmoil led to the breakdown of ethics and ideology. In addition to the ethical degradation with the critical and awakening tone, the plays of Luu Quang Vu is also humanistic in the eternal faith in humanity and life, in the capacity to improve the society, turn the bad into kindness. 

These two seemingly contradictory themes complement each other, as well as appear in many of the plays that have made the fame of Luu Quang Vu. Formed on the basis of a modern ideology, advanced rich human spirit, the plays of Luu Quang Vu on the one hand show a deep sense of criticalism, on the other hand, keep faith in the good values of life.
CHAPTER 4

PARABOLIC COMMUNICATION METHODS IN THE PLAYS
OF LUU QUANG VU
4.1. Casting method
In a practical communication, there is always the role of the speaker (the speaker / speaker) and the role of the receiver (the listener / the reader) but in the communication of the subject, the receiver is languished, only the role "hidden" in the prediction and creative plan of the author. The role plays an important role in language communication and in literary discourse, so role play is equally important. Also, the role of literary discourse is a complex category of rhetoric. Literary people are often the synthesis of many roles, such as social roles, psychological shoulders, ideologues, role models .... We consider that role playing is an important communication strategy in literary discourse. The character is a role of the subject in the work - the role of the subject role.

In his plays, Luu Quang Vu has built up a character world that is not very crowded but enough to see the diversity of characters, roles and functions, and differently, they also take the same common denominator as the subject role that brings the lesson.

4.1.1. Action role play

One of the leading features of the play is the action. In each drama, characters express themselves (position, authority, character ...) through action and action.

Luu Quang Vu's dramatic actions have both contributed to the character's characterization and to the appeal of the readers/audiences, in particular, to help the play achieve its parable purposes. In the dramatic world of Luu Quang Vu, characters play different roles, however, one can notice prominently the two kinds of action figures that are subject of pioneer and self-aware subject. These characters act as moral choice subjects - pillars of the paranormal picture in the plays of Luu Quang Vu. 
The role of the subject of the actors in the drama is more direct, and in the parable they are put into situations, things are forced to choose, showing commitment to engage in life. Each of their choices is concretized by actions, with a clear tendency towards thought, and is directed toward a predetermined lesson. 
4.1.1.1. Character pioneers
The pioneering character appears quite a lot in modern-day dramas, with a fierce clash between Old and New, conservative, backward and progressive. In that relationship, the pioneering character, evidently, consists of the leading men in the struggle to attack the fortress of the old, initiate or advocate renewal. Thanh and Hoang Viet in "I and We"; Determined in "If you do not burn fire"; Moi, Duc, Phu in "Hot Cliffs"; Thuy in "The right to be happy" ... is the representative representative of the pioneers in the drama of Luu Quang Vu.

The pioneers often built by Luu Quang Vu are the central characters in the plays and act as the moral choice subjects - the mainstay of the paranormal picture. With a sense of responsibility and a consistent humanitarian stance, these characters choose to take hardship of themselves when they dare to go against the majority, although the result of that choice is often sacrificed or lost. It is through this choice that these characters sometimes surpass the limits of the Beautiful which reach into the realm of the Higher, at the same time, create the "wisdom" of the parable of which they are representative spokesman.

4.1.1.2. Self-conscious character
Self-conscious characters are often built by the author with the concerns of seeking out the right to life, the desire for true love and happiness, the willingness and willingness to show, the attitude towards the good / bad , good / evil, conservative / progressive ... of the reality of life. This is the kind of thinking person with a structural nucleus as an idea, a human philosophy. By self-conscious journey with many torments, struggles, struggles of this type of character, the parable reached its purpose of communication. In "The inability to lose," Tram in "Girl in a Gray Hat," Le Chi in "The Light of Life," in "The Good Man of House Number 5," Cuoi in "The Last Lie". .. are the typical examples of the self-conscious subject that Luu Quang Vu had built.

Role-play is a motif often found in works containing magical elements, often expressing the struggle between two people, two thoughts, two opposite voices that exist in the same person.

To Luu Quang Vu, a role-play motif he used when building pairs of parallelism: Soul Truong Ba and his meat carcass (in the movie "Truong Ba Soul, Butcher's Body"); Nguyen Van, Thuy Lien and two robots are their prototype - Van B, Lien B (in the play , Two parts of Ha Thu (in" Female journalist ")

Just as clones, "incarnations" / "creatures" are the most common motifs in folk literature of peoples. To Luu Quang Vu, the construction of the incarnation of the creature / demon and the cause of that incarnation he exploited as a journey of human exchange and payoff of the bad habits of myself. Since he accepted the sale of souls for the evil conspiracy to big business and then turned into a beast that terrified everyone (The King turned into tiger); (Sita) - just because of jealousy, the suspicion of blurring the eyes that have accepted the soul to the devil and then blamed wrongly his loyal wife.

Build the situation of people who have good moralotoes but because of the circumstances and the desire to own power has turned into a beast,  Luu Quang Vu wanted to portray the tragic common humanity.  In each of us, there are always bad parts beside the good parts, and the bad ones are always looking for ways, using every trick to overwhelm the beautiful part in each person, if each person is not brave, easy to compromise and head. Before the difficult, the challenge is soon to be metamorphosed, people  become evil, into the demon, the beast even in the form of humankind.
4.1.2. Speaking role - playing
Due to space limitations, acting time should be compared to other story-telling genres, especially compared to novels, where the language of drama is likely to go into the depths of philosophy. In our efforts to explain the success of the "Luu Quang Vu phenomenon," we emphasize the capacity to select and use the language where he is, moreover, to delegate authority to the role.

Speech in drama was important, the role of speech in parable plays is more important and complex. On the stage of the show, the characters in the dialogue, "fighting" with each other, every character says but the words of the characters are not always the same value. That is, it turns out, the author consciously let the character be told to force people to listen, in contrast, there are other characters say no one hears or is the basis for people to condemn. In our view, in the system of subjects engaged in discourse Luu Quang Vu, the author allows some subjects to be "authorized" to speak - in the sense of transmitting truths, philosophies which is very simple: old people, women, and especially young people.

4.1.2.1. Elderly character and wisdom in speech
In any nation in the world, the elderly are always featured as treasures of precious human experiences. As an artist and a cultural activist, Luu Quang Vu has always focused on the speeches of senior figures, the elderly, and those who speak, in most case which  is deep in wisdom. That may be just ordinary laborers like Mr. Truong Ba (Truong Ba’s Soul, Butcher’s Body), Xuyen mother (The Ninth Pledge), Mr. Quy, Ms. (I and We) ... sometimes elderly people who hold high status in progressive society such as Party Secretary Le Duy (If you do not fire), the minister (I and We).
4.1.2.2. "Soft power" in the speech of the women

In the drama of Luu Quang Vu, men often appear as central characters, but it is the women who are the most vociferous. In critical moments, their statements are like a "soft power" that helps regulate and neutralize conflict and deliver deep human lessons. We encountered such statements from mother Xuyen (The Ninth Pledge), wife, daughter and daughter in law (Truong Ba’ Soul, Butcher’s Body), Thao (The King turned into tiger), Thanh (I and We) , Dung (If you do not fire), Nhâm (What can not lose) ....

4.1.2.3. Young people and assertiveness in speech

In his composition Luu Quang Vu dedicated a special favor to young people. Young people who have been given the authority to speak in the drama of Luu Quang Vu are the representatives of the current building force and shaping the future, who are dare to experiment and dare to fail. In those people there is a buoyancy, passionate but also full of responsibility and love and intense optimism. It is Hoang Viet, Thanh (I and We), is the Salute (Salt in my life), Dinh (If you do not fire); Hung (Bidens pilosa) ...

The common drawback of young people is that it is easy to make mistakes. The young characters in the drama Luu Quang Vu are not out of this objective trend. More importantly, after the stumble, the bids they have drawn are good lessons for themselves and for the whole people surroungding to recognize his mistake since then, social reflection, Luu Quang Vu is deepening the thesis for his plays:

4.2. Unique transformation method through the symbol system
As a means of transforming speech, the symbol is closely related to metaphor, , and one of the principles of the parable.

In the journey of more than twenty years of artistic creation, Luu Quang Vu has built up a unique symbol system in poetry, drama and theater to enhance the art, The form, through which, expressions of thoughts, feelings about love, country and people. With Vu's drama, we discover and decipher prominent symbols including: "light - darkness", "fire", "dream" and "garden".

4.2.1. Symbol of light and shadow

With Luu Quang Vu's drama, light and darkness are not only described as states of space, more importantly they are special aesthetic signals that make up the subtlety of deep philosophies and his play.

The meaning of the symbol of light in the drama Luu Quang Vu show: 
1 / Hope, kindness and humanity; 2 / the enlightenment of artistic truth, 3 / The awakening of personality; 4 / Is the future with the good.

The icon of darkness was set in the meantime, their attitude of speech became calm, less expensive. Let the very opposites of meaning with light, including the meanings: 1 / Darkness; 2/ Death; 3 / The trouble, the difficulty.
4.2.2. Fire symbol
In ancient times, in the writing of literature and in the culture of each people, fire was a "spiritual origin" and symbolized many nuances of meaning: fire - substance; Fire - god; Fire - disinfection and regeneration; Fire - destruction; Fire- enlightened ...

The "fire" symbol in Luu Quang Vu's drama is the inheritance and derivation of new expressions, including: 1) Symbolic fire for the aspirations, resurrection and triumph of light (good things, hope) before the dark (the wicked, the inferior, the dangers); 2 / Fire is associated with the image of the heart and symbolizes love, faith and goodness in life; 3 / Fire - life is strong, eternal; 4 / The good tradition of the people's army is always maintained and burned in every soldier.
4.2.3. Garden symbol
The garden / garden picture appeared very early in poetry and then entered the plays of Luu Quang Vu, still with a consistent symbolic meaning: The garden is a space full of life, the world is clean, cool and peaceful.

4.2.4. Dream symbol
The dream symbol has many meanings: It symbolizes the expansion of the living space, the future ambition, or simply the repetition of obsessive memories. In relation to the linear time axis, dreams are reminiscent of the past or the fulfillment of the wishes of happiness will come. The door of the dream, clearly, help open up more dimensions - new time and also help us to explore the mysterious world of the human soul.

Although it is not popular in poetry as the symbols "light" - "darkness", "fire", "garden" but the symbol "dream" appeared more than in the talents of Luu Quang Vu. Dream. In the drama of Luu Quang Vu, dream symbolizes the aspirations for a happy future: happiness in love, career (Blue Chrysanthemum on the swamp, Belife on roses, Pretense, The last Lie, Good Man of the House Number 5...) or to express the memories of a past happy past (If you do not fire ...).

Characteristics of the parable discourse in the drama Luu Quang Vu appear in many aspects of the organization of the work. In this presentation, the dissertation explores some aspects that we consider to be concentrated expressions. The most prominent mode of communication of the parable of Luu Quang Vu are: system of role play and symbol system.

In literary discourse, role playing plays an important role in developing communication strategies. This becomes especially important for drama due to the particular genre of this kind of discourse. Considering the scenario of Luu Quang Vu, we find that role-playing is arranged into objects: subject of pioneer and self-aware subject. In correlation with role-playing, the role of the speaker also demonstrates the many uses of the artist-creator, because, with drama, language is also a kind of action and means to character expression. Letting the characters talk, talking about what, the weight of the words of the character (saying that other people listen or not listening) ... are the ways to express most clearly the communication intent. of the parable.

Luu Quang Vu’s plays have a system of symbols that complement and mirror each other: the pair of "light" - "shadow" symbols; fire emblems, garden pieces and dream icons. Some of these symbols we encountered in Luu Quang Vu's poetry (darkness, fire, garden), some of which are not. As a means of transforming speech, the symbol is very close to metaphor, metonymy, and a method of transposition in parable discourse.
CONCLUSION
Research on Luu Quang Vu - who is a prominent phenomenon of the Vietnamese stage sets for our thesis the serious scientific  duties, that is how not to “re-walk” on the path of the former people, “re-tell” the old thing to the others, but approaching the same object but in the new direction, presenting the theoretical poit and conclusion which credible and valuable contribution to humanities and social science. For the content outlined on the chapters, articles, we try our best to accomplish the research purpose and proposal specified at first, that is:
1. The thesis has proved, analyzed and gone to assert that plays of Luu Quang Vu is a kind of literary parable on the basic of clarifying the theoretical poit: The parable is a particular literary genre and a type of unique literary discourse; Luu Quang Vu’s plays is prominent by parable themes (the ruin of moral values and the deep belief on life); specially parable discourse in Luu Quang Vu plays is deeply expressed through the means of organizing communication such as playing speech role and acting role; establishing symbols as the means of meaning-change in parable communication.
2. Applying the comparative method, the thesis has attempted to compare Luu Quang Vu’s play according to the contemporary and historical directions, to the former and current playwrights, moreover, there are also necessary relations to the two composition genre that Luu Quang Vu has many achievements is in poems and short stories. By comparison, we found many similarities but also discovered the uniqueness in Luu Quang Vu’s play compared to other colleagues. Of course, we prefer to find the differences in order to partly decode the phenomenal success of the “phenomenon” Luu Quang Vu in the history of Vietnamese play.
In addition to above theoretical poits, in order to avoid coincidence, in this conclusion we do not re-present some of the detailed conclusions outlined in the sub-conclusion of each chapter.
After acomplishing, we affirm once again about the new contributions of the thesis in terms of:
First of all, the thesis introduced, systematized the knowledge of the parable - a particular genre of literature, a unique communication strategy. Before this thesis, the theory of parable has almost not been translated or studied in Vietnam. This fact sets the requirements for complementary theoretical knowledge of this unique literary genre, providing a useful reference for those interested in further research.
Secondly, based on the establishment of a theoretical foundational system, a dissertation examining a typical literary phenomenon: Luu Quang Vu. Unlike previous studies, we have presented a different perspective in the process of accepting literary scripts of Luu Quang Vu, which expresses densely the characteristics and properties of discourse and  language of the author's play. By applying modern theories of research, especially the attempt to solve the relationship between ideology, literary communication and literary texts for the study of Luu Quang Vu, the thesis has brought new insights into this writer's drama on a number of key issues: the problem of parody communication strategy, theme and parody mode of communication in Luu Quang Vu's plays.
Developing theatrical plays to reflect the current state of society but still having to attract the public to the theater is a difficult requirement for all writers and directors of our country during the post-liberation years and the transition to socialism with a lot of embarrassment. Luu Quang Vu, on the other hand, speaks loudly, speaks well and speaks correctly about the social and human problems of the time, on the other hand, many scripts are still structured in the direction of inviting readers/co-creators. Even with the happy ending, Luu Quang Vu still devoted to the readers of the essay, and in most of the rest is the choice, question, turn the process of recognition into a process of self-awareness in a natural way. The playwriter gives the reader a work with a plot, a beginning, a conflict, a resolution and an end, but when the final page ends, but when the final page ends, the script opens the possibilities for decoding. Not by the writer or character, but by every reader and society with a lot of readers with conscience and responsibility. After all, social transformation in a more positive way is not one's job, but the contribution of every individual, every family - social cell.
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